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Alfred Uhry and Driving Miss Daisy

• Driving Miss Daisy is a 1987 play by Alfred Fox Uhry. He 
is one of very few writers to receive an Academy Award, 
Tony Award (2) and the Pulitzer Prize for dramatic 
writing.

• Driving Miss Daisy is the first in what is known as his 
"Atlanta Trilogy" of plays, all set during the first half of 
the 20th century. Produced off-Broadway at Playwrights 
Horizons, the play earned him the Pulitzer Prize for 
Drama.

• It deals with the relationship between an elderly Jewish 
woman and her black chauffeur.

• He adapted it into the screenplay for a 1989 film 
starring Jessica Tandy and Morgan Freeman, an 
adaptation which was awarded the Academy Award for 
Writing Adapted Screenplay.

• The play is about the relationship of an elderly white 
Southern Jewish woman, Daisy Werthan, and her 
African-American chauffeur, Hoke Colburn, from 1948 to 
1973.

• The plays part of the “Atlanta Trilogy” are - Driving Miss 
Daisy, The Last Night of Ballyhoo, and Parade.



Characters in the play

 Daisy Werthan - Jewish widow, native to Atlanta, Georgia. She is 
72 years old in 1948 at the beginning of the play, and 97 years old 
in 1973 at the end of the play.

 Boolie Werthan - Daisy’s son, also born and raised in Atlanta. He is 
40 years old in the first scene of the play in 1948, and 65 years old 
at the show’s end in 1973. He is dutiful to his mother, despite her 
prickly personality.

 Hoke Colburn - an African-American man, native to Georgia. He is 
60 years old in 1948 at the beginning of the play, and 85 years old 
in 1973 at the end. Before meeting Daisy, he had neither traveled 
nor learned to read. He is pleased when Boolie hires him, both for 
the job and because he likes to work for Jews. He is extremely 
patient with Daisy and tolerant of her barely disguised prejudices. 
He also is not afraid to speak up to her, always, however, in a quiet, 
respectful manner.



The Plot

 At the beginning of the play, Daisy Werthan, a seventy-two-year-old, 
southern Jewish widow, has just crashed her brand-new car while backing it 
out of the garage.

 After the accident, her son Boolie insists that she is not capable of driving. 
Over her protests, he hires a driver—Hoke Coleburn, an uneducated African 
American who is sixty.

 She is afraid of giving herself the airs of a rich person, even though Boolie is 
paying Hoke’s salary. She strongly values her independence, so she also 
resents having someone around her house.

 For the first week or so of Hoke’s employment, Daisy refuses to let him drive 
her anywhere. He spends his time sitting in the kitchen.

 Hoke points out that he is taking her son’s money for doing nothing. Daisy 
responds by reminding Hoke that she does not come from a wealthy 
background, but she relents and allows him to drive her to the grocery store.

 One morning Boolie comes over after Daisy calls him up, extremely upset. 
She has discovered that Hoke is stealing from her—a can of salmon. She 
wants Boolie to fire Hoke right away. Her words also show her prejudice 
against African Americans.

 Daisy, trying to regain her dignity, says goodbye to Boolie. Hoke continues to 
drive for Daisy. She also teaches him to read and write. 



o When Daisy is in her eighties, she makes a trip by car to Alabama for a family 
birthday party. She is upset that Boolie will not accompany her, because he and 
his wife are going to New York.

o Hoke is exceedingly loyal to Daisy, but not so loyal that he does not use another 
job offer as leverage to get a pay raise. He tells Boolie how much he enjoys 
being fought over.

o One winter morning, there is an ice storm. The power has gone out and the 
roads are frozen over. On the telephone, Boolie tells Daisy he will be over as 
soon as the roads are clear. Right away, however, Hoke comes in. He has 
experience driving on icy roads from his days as a deliveryman. When Boolie 
calls back, Daisy tells him not to worry about coming over because Hoke is with 
her.

o In the next segment, Daisy is on her way to temple, but there is a bad traffic 
jam. Hoke tells her that the temple has been bombed. Daisy is shocked and 
distressed.

o Hoke tells his own story of seeing his friend’s father hanging from a tree, when 
he was just a boy. Daisy doesn’t see why Hoke tells the story—it has nothing to 
do with the temple—and she doesn’t even believe that Hoke got the truth.

o She refuses to see Hoke’s linkage of prejudice against Jews and African 
Americans. Though she is quite upset by what has happened, she tries to deny 
it.



o Another ten years or so has passed. Daisy and Boolie get into an argument about 
a Jewish organization’s banquet for Martin Luther King, Jr. Daisy assumes Boolie 
will go with her, but he doesn’t want to.

o Daisy plans on going, nonetheless. Hoke drives her to the dinner. At the last 
minute, she offhandedly invites Hoke to the dinner, but he refuses because she 
didn’t ask him beforehand, like she would anyone else.

o As Daisy gets older, she begins to lose her reason. One day Hoke must call Boolie 
because Daisy is having a delusion. She thinks she is a schoolteacher and she is 
upset because she can’t find her students’ papers. Before Boolie’s arrival, she 
has a moment of clarity, and she tells Hoke that he is her best friend.

o In the play’s final segment, Daisy is ninetyseven and Hoke is eighty-five. Hoke 
no longer drives; instead, he relies on his granddaughter to get around. Boolie is 
about to sell Daisy’s house—she has been living in a nursing home for two years.

o Hoke and Boolie go to visit her on Thanksgiving. She doesn’t say much to either 
of them, but when Boolie starts talking she asks him to leave, reminding him 
that Hoke came to see her.

o She tries to pick up her fork and eat her pie. Hoke takes the plate and the fork 
from her and feeds her a small bite of pie.



Theme of the Play
 The play revolves around the friendship of two unlikely persons—an elderly, 

wealthy, white Jewish widow and her black chauffeur.

 The predominant theme of the play is - race relations, human dignity, integrity, 
and trust .

 It takes a man of great personal integrity like Hoke to lessen and eventually 
eliminate the subconscious prejudice harbored by Miss Daisy.

 Although Miss Daisy compares African Americans to little children and makes snide 
remarks about Christians, she asserts to Boolie throughout the play that she is not 
prejudiced.

 Miss Daisy’s subconscious bigotry is also depicted in her expression of utter 
displeasure at her daughter-in-law’s elaborate Christmas decorations and her 
socializing with Episcopalians.

 Hoke, honest and protective of Miss Daisy but never subservient, is also not free 
from prejudice. He successfully negotiates a raise with Boolie while at the same 
time making a disparaging comment about Jeanette Harris, Boolie’s cousin’s wife, 
who tried to hire him away from the Werthans as her chauffeur.

 The personal drama of Miss Daisy and Hoke draws its sustenance from the larger 
context of changing race relations in Atlanta, Georgia, and throughout the United 
States.

 It is Uhry’s brevity and the suggestion of the possibilities of multicultural 
friendships that lend the play its full meaning and save it from being a sappy 
melodrama.
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